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ASSIGNMENT  BOOKLET  2A 
ENGLISH  LANGUAGE  ARTS  20-1 : MODULE  2 
SECTION  1 ASSIGNMENT  AND  SECTION  2 ASSIGNMENT 

Your  mark  for  this  module  will  be  determined  in  part  by  how  well  you  do  your  assignments. 

This  Assignment  Booklet  is  worth  145  marks  out  of  the  total  205  marks  for  the  assignments  in 
Module  2.  The  value  of  each  assignment  and  each  question  is  stated  in  the  left  margin. 

Work  slowly  and  carefully.  If  you  have  difficulty,  go  back  and  review  the  appropriate  topic. 

You  are  encouraged  to  use  a computer  and  word-processing  application  for  many  of  these 
questions.  If  you  use  a computer,  be  sure  that  you  submit  a printed  copy  that  has  been  carefully 
proofread.  Include  your  name,  course  name,  and  assignment  question  number  on  each  page. 
Alternatively,  you  may  be  able  to  arrange  with  your  teacher  to  submit  your  written  assignments 
by  e-mail. 

Be  sure  to  proofread  your  answers  carefully. 


Section  1 Assignment:  Ciose  Encounters 

Read  all  parts  of  your  assignment  carefully  and  record  your  answers  in  the  appropriate 
places.  Clearly  show  how  you  arrived  at  your  answers  by  showing  your  work. 

1.  When  you  read  the  poem  “When  I Heard  the  Beam’d  Astronomer,”  did  you  notice  the 

contrast  between  the  first  five  lines  (ending  with  the  phrase  “tired  and  sick”)  and  the  last  three 
lines?  Describe  the  contrast  and  explain  its  effect  on  the  audience.  In  your  reponse,  explain 
how  the  contrast  helps  the  poet  convey  his  message. 
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2.  a.  In  this  poem,  the  speaker’s  views  vary  from  those  of  the  astronomer.  Explain  how  this  is 
true.  Be  sure  to  refer  directly  to  the  poem  in  your  response. 


b. 


With  whom  do  you  empathize  more — the  speaker  or  the  astronomer?  Give  reasons  for 
your  answer. 


3.  The  first  image  that  likely  struck  you  in  “Lagoons,  Hanlan’s  Point”  was  “. . . the  sun’s  liquid/ 
spilled  gradually.”  Find  two  or  three  other  images,  either  visual  or  aural  (appealing  to  the 
sense  of  hearing),  that  you  find  particularly  striking.  Identify  them  and  explain  the  feelings 
they  evoke  (or  call  up)  in  your  mind. 
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4.  Did  you  notice  a shift  in  this  poem  from  innocence  and  simplicity  to  awareness  and 

experience?  To  observe  this  shift,  read  over  the  first  three  stanzas  again  and  contrast  them 
with  the  last  one. 

a.  Explain  the  change  from  innocence  to  awareness.  In  your  response,  be  sure  to  refer  to 
details  in  the  poem. 


b.  Now  read  the  last  stanza.  If  you  can,  discuss  the  poem  again  with  your  study  partner,  and 
use  any  other  strategies  you’ve  learned  to  dig  deep  into  a poem — including  using  a 
dictionary  if  necessary.  Do  you  see  any  meaning  in  the  last  stanza  beyond  the  simple 
description  of  a boy  in  a boat?  If  so,  explain  your  ideas. 


ve  finished  responding  to  the  preceding 
) page  17  of  the  Module  2 Student  Modu! 
and  continue  working  where  you  left  of 
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5.  “Pet  Teachers”  is  full  of  humour.  For  example,  it’s  hard  not  to  smile  at  the  description  of  an 
eager  child  wildly  spattering  ink  all  over  her  stem  teacher.  But  is  the  humour  simply  the 
result  of  the  event  described,  or  is  it  due,  at  least  in  part,  to  the  way  the  writer  describes  it? 

Sometimes  the  humour  in  the  essay  results  from  the  rather  elevated  language  the  writer  uses 
to  describe  simple,  childish  events.  Sometimes  it  results  from  exaggeration  or 
understatement.  Sometimes  it’s  simply  the  result  of  events  being  described  through  the  eyes 
of  a child. 

Pick  one  short  passage  from  the  essay  that  you  found  funny;  quote  the  passage  and  explain 
what  it  is  about  it  that  you  find  amusing. 


6.  Describe  the  tone  of  “Pet  Teachers.”  In  your  response,  identify  at  least  two  things  the  writer 
has  done  to  create  this  tone. 
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7.  If  you’re  one  of  those  people  who  think  poems  are  only  written  about  “important”  things  like 
love  and  death,  you  may  have  been  surprised  that  Dennis  Trudell  would  choose  to  write  about 
a chance  encounter  on  a basketball  court  where  absolutely  no  words  were  exchanged. 

Do  you  think  the  poem  is  principally  about  a basketball  game,  or  is  it  about  something  more? 
Suggest  other  issues  the  poet  may  want  his  readers  and  listeners  to  think  about. 


8.  Thomas  Hardy,  best  known  as  a novelist,  is  famous  for  his  darkly  ironic  view  of  life.  This 
view  comes  through  in  “The  Man  He  Killed.”  Explain  the  ironic  aspect  of  human  reality  that 
Hardy  describes  in  this  poem. 


9.  Did  you  note  all  those  dashes  in  the  third  and  fourth  stanzas  of  the  poem?  Why  did  the  poet 
use  so  many  dashes?  What  effect  was  he  trying  to  achieve? 
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10.  a.  Explain  how  the  speaker  in  “The  Man  He  Killed”  feels  about  the  killing  he  did  as  a 
soldier. 


b.  What  statement  about  war  is  the  poet  making  in  this  poem? 


c.  Do  you  agree  with  the  poet?  Give  reasons  for  your  response. 
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11.  Practise  reading  “The  Man  He  Killed”  aloud,  trying  to  convey  with  your  voice  the  feelings 
the  speaker  is  experiencing.  If  possible,  get  your  study  partner  to  work  with  you  until  you’re 
happy  with  your  oral  interpretation  of  the  poem.  Once  you’re  satisfied,  make  a recording  of 
your  reading  and  submit  it  for  assessment.  You  can  use  a cassette  recorder  or  any  other 
technology  that  your  teacher  will  accept.  If  you  submit  a cassette,  be  sure  to  label  it  fully  and 
clearly. 

When  creating  your  oral  interpretation,  remember  the  speaking  techniques  you  briefly 
reviewed  in  Module  1 . 

' 

Assessment  Criteria  5 marks 

• The  interpretation/understanding  of  the  poem  is  appropriate.  1 mark 


• The  volume  and  tone  of  voice  are  appropriate.  1 mark 

• The  oral  interpretation  demonstrates  clarity.  1 mark 

• There  is  eflfetiVe  use  of  speed,  pacing,  and  pauses.  1 mark 

• Emphasis  is  effective.  1 mark 


12.  a.  Explain  the  decision — and  the  moral  dilemma — faced  by  the  speaker  of  “Travelling 
Through  the  Dark.” 


b.  Do  you  think  he  made  the  right  decision?  Be  sure  to  give  your  reasons. 
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13.  Reread  the  fourth  stanza  (or  verse)  of  the  poem.  What  contrast  is  the  poet  making  here? 
What  bigger  issue  is  he  writing  about  over  and  above  the  decision  to  be  made  at  that 
moment? 


14.  In  the  second-last  line  of  the  poem,  the  speaker  says  “I  thought  hard  for  us  all.”  What  does 
he  mean  by  this? 


15.  This  same  line  describes  the  speaker’s  “only  swerving.”  What  is  meant  by  the  word 
swerving  in  this  context?  In  your  response,  explain  why  the  poet  selected  this  particular 
expression. 


16.  The  poet  implies  that  the  incident  with  the  deer  can  somehow  relate  to  life  in  general. 


@ 


a.  Is  life  in  some  way  like  that  road  he  was  travelling?  Explain  your  response. 
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b.  Think  of  the  title  of  the  poem.  How  in  life  might  you  sometimes  be  “travelling  through 
the  dark”? 


17. 


Several  times  while  working  through  Lesson  4,  you  were  asked  to  select  a piece  of  writing 
from  your  journal  and  work  on  it.  At  first,  you  were  asked  to  revise  it;  then  you  were 
instructed  to  edit  and  proofread  it.  Your  final  task  for  Section  1 is  to  publish  this  piece  of 
writing.  If  you’re  working  on  a computer,  remember  considerations  like  font,  point  size, 
spacing,  and  layout.  If  you’re  writing  by  hand,  pay  close  attention  to  your  handwriting  as 
well  as  spacing  and  overall  appearance. 


Your  submission  will  be  graded  according  to  these  criteria: 


Assessment  Criteria 

is;  4 ^ 

. ~ ■ i 

Content  and  Writing  Skills 


iiplii 


5 marks 


See  the  Scale  for  Evaluation  of  Expressive  Language  presented  in  Section  2: 
Lesson  1 of  Module  1, 


Revising/Editing/Publishing  Skills  5 marks 


2 marks 
2 marks 

Attention  has  been  paid  to  formatting:  neatness,  handwriting, 

t(s),  point  size(s),  and  layout.  I mark 


There  is  evidence  of  revision. 

There  is  evidence  of  careful  editing  and  proofreading. 


(There  is  more  room  for  your  response  on  the  next  page.) 
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(There  is  more  room  for  your  response  on  the  next  page.) 
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Section  2 Assignment:  Life’s  Journey 

Read  all  parts  of  your  assignment  carefully  and  record  your  answers  in  the  appropriate 
places.  Clearly  show  how  you  arrived  at  your  answers  by  showing  your  work. 

1.  Find  two  direct  metaphors  from  “The  Fish.”  For  each  one,  explain  what  the  poet  means. 


2.  Now  find  and  explain  an  implied  metaphor  in  “The  Fish.”  Explain  the  comparison. 


3.  “In  the  Dome  Car  of  the  ‘Canadian’”  features  a railroad  journey  that  a boy  with  Downs’ 
syndrome  takes  through  the  Rocky  Mountains.  The  speaker  delights  in  the  genuine, 
uninhibited  pleasure  the  child  experiences  as  the  train  rushes  through  tunnels  and  along  a 
river.  At  a figurative  level,  is  this  poem  perhaps  about  another  sort  of  journey?  Explain  your 
response.  Quote  appropriate  lines  from  the  poem  to  support  your  ideas. 
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4.  a.  “In  the  Dome  car  of  the  ‘Canadian’”  is  a poem  that  well  illustrates  how  poets  use  the 

metaphor  family.  Construct  a chart  like  the  one  that  follows  and  complete  it  by  filling  in 
examples  you  find  from  the  poem  of  each  figure  of  speech. 


Metaphor 

Simile 

Personification 

Apostrophe 

b.  In  your  opinion,  do  these  figures  of  speech  enhance  the  poem?  Which  ones  strike  you  as 
particularly  powerful?  Give  your  reasons. 


you’ve  finished  responding  to  the  precedinc 
rn  to  page  54  of  the  Module  2 Student  Modul 


5.  In  your  own  words,  identify  the  controlling  metaphor  of  the  poem  “Do  Not  Go  Gentle  into 
That  Good  Night.”  Explain  what  is  being  compared  throughout  the  poem. 
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6.  a.  Describe  in  your  own  words  what  it  is  the  speaker  is  urging  his  father  to  do. 


b.  Do  you  empathize  with  the  speaker?  Explain  your  reasons. 


7.  a.  In  the  first  line  of  the  second  stanza,  death  is  described  metaphorically  as  the  “dark.” 
Does  this  metaphor  fit  your  concept  of  death?  Explain  your  response. 


© 


b.  Suggest  another  metaphor  you  might  use  to  illustrate  your  view  of  death. 
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8.  Although  the  son  urges  his  father  to  “rage”  against  death,  he  refers  to  death  not  as  “night”  but 
as  “good  night.” 

a.  What  does  this  tell  you  about  the  speaker’s  attitude  toward  death? 


b.  How  does  this  attitude  seem  to  conflict  with  the  overall  message  of  the  poem? 


9.  Now  that  you’ve  read  “A  Trip  for  Mrs.  Taylor,”  pretend  that  you’re  going  to  direct  a 

production  of  this  play.  Talk  to  the  actor  playing  Mrs.  Taylor’s  role.  In  a paragraph  or  two, 
tell  her  how  to  play  the  role  according  to  the  way  you  see  Mrs.  Taylor.  If  you  wish,  you  may 
submit  a clearly  labeled  voice  recording  of  your  instructions  instead  of  a written  response. 


(There  is  more  room  for  your  response  on  the  next  page.) 
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10.  Having  reread  “A  Trip  for  Mrs.  Taylor,”  this  time  concentrating  on  the  metaphorical  quality 
of  the  play,  suggest  what  the  playwright  might  be  saying  about  life’s  journey  in  his  narrative 
of  Mrs.  Taylor’s  trip. 


11.  Hugh  Gamer  originally  wrote  “A  Trip  for  Mrs.  Taylor”  as  a short  story;  then  he  went  back 
and  converted  it  into  script  format.  Now  it’s  your  turn  to  try  this — on  a smaller  scale. 

a.  Begin  by  going  back  and  looking  over  some  of  the  prose  works  you’ve  read  for  this 
course.  For  example,  you  could  use  “Red  Dress — 1946,”  “Jewish  Christmas,”  “Pet 
Teachers,”  or  any  other  work.  Find  a page  or  two  with  a reasonable  amount  of  dialogue 
and  imagine  that  you  are  going  to  turn  these  pages  into  a script  format  for  a play. 
Following  the  conventions  of  script  writing  that  you’ve  been  investigating,  write  your 
dialogue.  Be  sure  to  include  stage  directions  as  well  as  dialogue.  On  your  response, 
indicate  clearly  which  pages  you’re  converting  to  script  format. 


it  Criteria  5 marks 


etail  4 marl< 


• rThe  ^pt  is  consistdlt  with  events  and  dialogue  in  the  story.  2 marks 
Iriate  and  useful  stage  directions  have  been  included.  2 marks 

4 marl 

Thet3)nventions  of  script  writing  have  been  followed. 

ailirnii ^ 
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(There  is  more  room  for  your  response  on  the  next  page.) 
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(There  is  more  room  for  your  response  on  the  next  page.) 
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b.  Now,  with  the  help  of  one  or  two  friends  if  possible,  record  yourself  reading  your 
dialogue.  Pretend  you’re  reading  your  lines  for  a radio-play  production.  If  you  can’t 
convince  anyone  to  help  you,  read  the  different  parts  yourself.  Be  sure  to  practise 
several  times  before  producing  your  recording,  and  try  to  convey  the  appropriate 
emotions  with  your  voice. 

If  you  have  friends  taking  one  or  more  of  the  parts,  indicate  clearly  which  role  you  are 
playing. 


Assessment  Criteria  6 marks 

• The  volume  and  tone  of  voice  are  appropriate. 

1 mark 

♦ The  dialogue  demonstrates  clarity. 

2 marks 

• The  speed  of  delivery  is  appropriate. 

1 mark 

• There  is  effective  use  of  pacing  and  pauses. 

1 mark 

• Emphasis  is  elective. 

1 mark 

c.  Now  think  of  the  process  you  went  through  to  produce  your  recording.  As  you  do  so,  fill 
in  this  chart. 
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12. 


Reread  the  opening  stage  directions  for  Scene  1 of  “A  Trip  for  Mrs.  Taylor.”  Create  a set 
design  for  this  scene  like  the  example  you  were  given  in  the  lesson  (the  diagram,  not  the 
artist’s  rendition).  Remember  to  arrange  things  so  that  the  audience  can  see  what’s  going  on. 


Use  your  imagination  here;  include  the  major  props  that  the  playwright  describes,  but  feel 
free  to  add  a few  things  you  think  would  be  in  keeping  with  Mrs.  Taylor’s  lifestyle.  Try  to 
avoid  cluttering  the  stage;  too  many  props  can  make  life  very  difficult  for  stagehands  who 
have  to  change  sets  between  scenes.  Excessive  clutter  can  also  distract  the  audience. 


hen  youVe  finished  responding  to  the  preceding  question 
^eturn  to  page  65  of  the  Module  2 Student  Module  Booklet 
and  continue  working  where  you  left  off. 
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13.  Section  2 has  focused  on  the  metaphor  and  some  “cousins.”  Think  about  your  understanding 
of  metaphors  before  you  had  read  this  section  and  compare  it  to  what  you  know  now.  Think, 
as  well,  about  any  questions  you  still  have.  As  you  ponder  these  issues,  fill  in  the  chart  that 
follows 


I 


hen  you've  finis 
to  page  € 
and  coi 


e Module  2 Student  Mod 
working  where  you  left  < 
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